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Oedipus Rex ty 1Gor STRAVINSKY 


Conductor Marstro Ernesto Barsini 


Designer LAWRENCE SCHAFER 
Director HeErmNAR PILLER 


Lighting Wu111AM SEVERIN 


CAST 


Nov. 17 & 20 
**Davip AsTOR 

Nancy GREENWOOD 

HERMAN ROMBOUTS 


Nov. 18 & 21 


Oedipus, King of Thebes **Davip ASTOR 


Jocasta, Queen of Thebes 
Tiresias, a blind soothsayer 


Lestiz WrERTMAN 
HERMAN ROMBOUTS 


Creon, brother-in-law of Oedipus PeTeR MILNE RonaLp GRANER 
Messenger PeteR MILNE RonaLp GRANER 
Shepherd, witness to the crime GuIsEPPE MACINA Gioaccuino Girro 
Speaker ARNOLD RUBENSTEIN ARNOLD RUBENSTEIN 


** Appearing by permission of Actors’ Equity Association. 


PRODUCTION STAFF 


Technical Director Wr21t1AM SEVERIN Head Painter Rocer Reap 


Stage Manager Joun LEBERG 


Assistant Stage Manager Trixie LEDERER 


Set Decoration Mary Louise Cox 
Mina ORENSTEIN 


B SILVERSIDE 
Head Carpenter SterpHen CHADWICK ee 


Wardrobe Mistress Sum try BRENNICK 
Carpentry Crew Dovucias TEppDIMAN 


MICHAEL PARISELLI 
Davin Isaac 


Head Electrician Dovucias Hoiper 


Make-Up Maynarp Rosinson 
Assistant to William Severin Davin HicNELL 
Chorus prepared by Myer FrepMAN 


OPERA SCHOOL CHORUS 


Sopranos — Clare Bewley, Sally Birkett, Deirdre Blades, Lynn Blaser, Oksana Bluy, Margaret Campbell, 
Marilyn Carley, Mary Cunningham, Michele Dowsett, Eillean Ferguson, Carmen Gagnon, Rosalie Geller, 
Stephanie Gerson, Nancy Gottschalk, Lois Gyurica, Lorna Hearst, Frances Hudson, Carol Inch, 
Sara Lou Lamont, Doreen Millman, Elena Morfea, Carol Anne Muncaster, Joyce Parkinson, Danielle Pilon, 


Sylvia Pugnetti, Raisa Sadowa, Susan Scott, Tatiana Vasilieva, Tanya Vigod, Deborah Wadman, 
Margaret Zeidman. 


Mezzo-Sopranos ¢ Altos — Rita Bolton, Nancy Greenwood, Louise Piller, René Rosen, Sonia Rohozynsky, 
Leslie Wertman. 


Tenors — Gioacchino Gitto, Ralph Oostwoud, Guiseppe Macina, Volodimir Tymoshenko, Paul Trepanier. 


Baritones & Basses — Gordon Cowan, Stephen Dahl, Lloyd Dean, Ronald Graner, Nigel Hollings, 
Adam Maalove, Manrico Madres, Brian-Malone, Peter Milne, George Reinke, Herman Rombouts, 
Donald Rutherford, Igor Saika, Zane Wagman. 


OPERA ORCHESTRA 


First Violins Celli Clarinets Tuba 

Isabel Vila, *Norman Abbott *Howard Knopf John Purvis 
Concertmaster Paul Darby Timothy Maloney 

Claude Hamel Esther Gartner Lynne Milnes, 

Noriko Hayashida Carole Gibson Ep} Clarinet 


Rosemarie Klimasko 
Jaak Liivoja 

Elaine Mossop 
Helen Schmidt 


David Hetherington 7 Harp 
Christine Newland Bassoons Rhonda Baker 


Jc - sees *Mitchell Clarke 
ese onider David Klausner 


a +Donald Whitton Brian Taylor, Piano 
Ann Woolner Contra-Bassoon Corinne Manace 
Second Violins Double Bass French Horns 
Ginette Chan George Greer Richard Ford ; 
Robin Christie *Jane MacAdam *Miles Hearn, select 
Carolyn Gadiel Peter Madgett Librarian Paul Caston 
*Terry Holowach Nancy Leach 
Elaine Klimasko John MacDonald 
eos oe Flutes Graeme Page Percussion 
riley sage Earl Brubacher, Sto: 
Harry Skura Piccolo Trumpets my = H nae 
Vides *Stephen Pedersen Richard Cairns sis aM 
Cynthia Shuter Ted Grimes 
John Barnum ‘ : 
Margot Burton Donald Harris 
Tadeusz Gugula David Moore 
Elizabeth Ganiatzos Oboes 
Frances Lister *Kathleen Bauman Trombones *Principal 
John Maier Donna Ko John Dowden 
Marion McDougall Frank Morphy, David Elliot 
Allan Teeple Cor Anglais *Ken Knowles +Teaching Assistant 


MIME CHORUS 


Miranda Davies 


Gunther Kunzelman D. Ray Pierce 

and Students of the New Dance Group of Canada 
Diane Buxton Anne Ditenbourne Mary Jane Evans Kevin Garland Monica Gray 
Arline Gorelle Colleen Griffin Thamar Lavine Barbara Laskin Rose Martin 
Mary Lou Patchell Mira Pawluck Sheila Pennington Doris Ruther Merle Salsberg 


Debbie Shulman 


The Opera School wishes to express its appreciation to the Toronto Musicians’ Association, the Actors’ Equity Association 
and J.A.T.S.E. for their assistance and co-operation in making these performances possible. 
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OPERA SCHOOL STAFF 


Music Director Marstro Ernesto BARBINI 


Vocal Coaches Grorce BroucH Myer FrREeDMAN 
Trsor Potcar ALFRED STROMBERGS 


Resident Designer Brian JACKSON 
Resident Scenic Artist Grorce ScHLGGL 
House Carpenter Gornon HENDERSON 
Technology Director Watuace Russet 
Production Secretary F. Loutse Pinter 


Scenery, Costumes and Properties built in the Opera School Workshop 
by students of the Theatre Technology Course. 


STORY OF THE OPERA 


This version of King Oedipus is in Latin. King Oedipus of Thebes, without realizing it, contends with supernatural 
powers; those sleepless deities who are always watching from a world beyond death. His birth to King Laius and Queen 
Jocasta of Thebes had been accompanied by a terrible prophecy, and to save the parents he was left to die on a distant 
mountain. Shepherds rescued him and took him to Corinth where he was brought up as the son of Polybus, the King. When 
Oedipus learns of the prophecy overshadowing his birth, he flees from Corinth. Eventually his adventures take him to 
Thebes, where he frees the city of the Sphinx and marries the widowed Queen. 


Following the Sphinx a plague breaks out. The chorus implores Oedipus to save his city — he promises. 


Creon, the brother-in-law of Oedipus, has returned from Delphi, where he consulted the oracle. The oracle claims 
that Laius’ murderer is hiding in Thebes and must be driven out. 


Oedipus questions Tiresias, the seer, who will not answer. He ser 8 realizes that Oedipus is a plaything of the heart- 
less gods. This silence angers Oedipus, who accuses Creon of desiring the throne and Tiresias of being his accomplice. 
Revolted by this injustice, Tiresias reveals the prophecy: the assassin of the King is a King. 


The dispute of the princes attracts Jocasta, Laius’ widow and now wife of Oedipus. She proves that oracles lie. For 
example, an oracle predicted that Laius would perish by the hand of a son of hers; whereas Laius was murdered by thieves, 
at the crossing of three roads from Daulis and Delphi. Oedipus is horrified — he remembers how arriving from Corinth before 
encountering the Sphinx, he killed an old man where three roads meet. If Laius of Thebes were that man, what then? 


A messenger announces that King Polybus of Corinth is dead and reveals to Oedipus that he is only Polybus’ adopted 
son. Jocasta understands and flees. The truth strikes Oedipus — he realizes that the prophecy has come true: he killed his 
father and married his mother. 


A messenger describes their doom. Jocasta has hanged herself and Oedipus has pierced his eyeballs with her golden 
pin. He wants to be seen by all as a filthy beast, an incestuous monster, a father-killer, a fool. 


